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Chapter 3: Note for Note Transcriptions

No me mires a los ojos

No me mires a los ojos la - basic - tracks 1 & 2
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Our first tumbao is a very famous one, and a perfect example of the most critical timba piano
innovation — the idea that the piano tumbao be a “hook” by which the song can be identified and
that contributes greatly to the song’s popularity. If you play the above tumbao, No me mires 1a, for
any timba fan, the person will immediately know which song it’s from.

Examining the hands separately reveals another major timba piano innovation: there are three
places where the left hand adds an extra note between two right hand notes, a technique never
used before timba. No one seems to know who came up with this idea first, but as we’ll see shortly,
Meldn was the first to use it as a central part of his style.

Melodn’s Fingering of Right-Hand Octaves

With regard to playing octaves in the right hand, some pianists play them; as
expected, with the thumb and pinkie (fingers 1 and 5). Meldn, however, often uses
1 and 4 when the octave is played on black keys, switching to the normal 1 and 5
for white key octaves. Try both methods to see which works best for your hand
size. If your hand can’t reach an octave, play only the top note and experiment

with the settings on your keyboard to try to approximate the timbre of playing in
octaves.
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La vida sin esperanza 9 uses La vida 5’s G7#11 substitution in a way that works in the marcha gear
context. Meldn also occasionally used a variation of the second measure to spice up one of the

other tumbaos.

Lavida sin esperanza 9 - tracks 35 & 36

&3 SSS=========
éjzb:L;LF—ﬁ_F'HthF"Es_ﬁgl?gf!ﬂrﬁf!r!n;Ei
Lavida sin esperanza 9 - tracks 35 & 36
, .o B EFs sf s E.ﬁ ilﬁEsE e fe eF2 4o
ettt L L et e b

49



Acknowledgments

photography: Tom Ehrlich

editing and conceptual guidance: Orlando Fiol, David Pefialosa, Curtis Lanoue, Tomas Cruz, Bill
Wolfer, Osvaldo Martinez, Marc Bischoff, Gabriel Wilder, Sue Taylor, Peter Maiden, David Cantrell,
Ryan Mead, Michael Spiro, Roberto Morris, Wendy Black, Alexey Berlind, Michael Lazarus, Colin
Johnson, Majela Serrano, Abel Robaina.

About the Author

Meldn Lewis, Kevin Moore — Los Angeles, 2009

Kevin Moore (kevin@timba.com) is the co-founder and music editor for the world’s largest Cuban
music website, www.timba.com, to which he has contributed the free online multimedia book The
Roots of Timba, dozens of book-length articles, discographies, record analyses, interviews and the
daily Cuban music blog La dltima, which is nearing its 10" year of publication.

In the early 2000s Kevin co-wrote The Tomds Cruz Conga Method, Volumes 1-3, a critically
acclaimed method book used as a text at various educational institutions.

The Tomas Cruz Conga Method — Volumes 1, 2, and 3

e

ToMiS CRUZ
Cﬂ_ﬂGa METuoD

TMiS CRUZ
CoNGa MeT oD

VOLUME | = BEGINNING
Conga Tachniqua Ax Taught In Cubs

AMEDIATE
Bhyth

 wioeo

Published by Mel Bay

64


mailto:kevin@timba.com
http://www.timba.com/

As musical director, composer, arranger and violinist of the California-based salsa band Orquesta
Gitano he co-produced the 1998 CD Salsa Gitana.

WYAICS T 1 Gl

vy T
% y
o -
“ ‘@;’%ﬂ _r_,,g' Landa
A o

Available for purchase and download at www.latinpulsemusic.com/albums/show/2

Earlier Volumes of Beyond Salsa Piano

Beyond Salsa Piano ¢ Volume 1

BEYOND SALSA PIANO

THE CUBAN TIMBA PIANO REVOLUTION

Y
B

VOLUME 1 « BEGINNING
THE ROOTS OF THE PIANO TUMBAO

KEVIN MOORE

www.createspace.com/1000252022

www.latinpulsemusic.com/albums/show/353

65


http://www.latinpulsemusic.com/albums/show/2
http://www.createspace.com/1000252022
http://www.latinpulsemusic.com/albums/show/353

Beyond Salsa Piano ¢ Volume 2

BEYOND SALSA PIANO
THE CUBAN TIMBA PIANO REVOLUTION

4

VOLUME 2 « INTERMEDIATE
EARLY CUBAN PIANO TUMBAOS: 1940-1959

KEVIN MOORE

www.createspace.com/3419799

www.latinpulsemusic.com/albums/show/359

Beyond Salsa Piano ¢ Volume 3

BEYOND SALSA PIANO

THE CUBAN TIMBA PIANO REVOLUTION

X

VOLUME 3 « INTERMEDIATE
CUBAN PIAND TUMBAOS: 1960-1979

KEVIN MOORE

www.createspace.com/3427343

www.latinpulsemusic.com/albums/show/361

66



http://www.createspace.com/1000252022
http://www.latinpulsemusic.com/albums/show/359
http://www.createspace.com/3427345
http://www.latinpulsemusic.com/albums/show/362

Beyond Salsa Piano ¢ Volume 4

BEYOND SALSA PIANO

THE CUBAN TIMBA PIANO REVOLUTION

VOLUME 4 - ITERMEDIATE
CUBAN PIAND TUMBAOS: 1979-1989

KEVIN MOORE

https://www.createspace.com/3427345
www.latinpulsemusic.com/albums/show/363

Beyond Salsa Piano ¢ Volume 5

BEYOND SALSA PIANO

VOLUME 5 - ADVANCED
INTRODUCTION TO TIMBA

KEVIN MOORE

www.createspace.com/3427349

www.latinpulsemusic.com/albums/show/363

67


https://www.createspace.com/3427345
http://www.latinpulsemusic.com/albums/show/363
http://www.latinpulsemusic.com/albums/show/363
http://www.createspace.com/1000252022
http://www.latinpulsemusic.com/albums/show/364

Continuing the Beyond Salsa Piano Course
Beyond Salsa Piano ¢ Volume 7

BEYOND SALSA PIANO

THE CUBAN TIMBA PIANO REVOLUTION

™ h
VOLUME 7 « IVAN “MELON” LEWIS, PT. 2
NOTE FOR NOTE TRANSCRIPTIONS

KEVIN MOORE

www.createspace.com/3427354
www.latinpulsemusic.com/albums/show/365

Beyond Salsa Piano ¢ Volume 8

BEYOND SALSA PIANO

THE CUBAN TIMBA PIANO REVOLUTION

VOLUME 8 « IVAN “MELON" LEWIS, PT.3
NOTE FOR NOTE TRANSCRIPTIONS

KEVIN MOORE

www.createspace.com/3427355
www.latinpulsemusic.com/albums/show/366
68



http://www.createspace.com/1000252022
http://www.latinpulsemusic.com/albums/show/365
http://www.createspace.com/1000252022
http://www.latinpulsemusic.com/albums/show/366

Beyond Salsa Piano ¢ Volume 9

BEYOND SALSA PIANO

THE CUBAN TIMBA PIANO REVOLUTION

VOLUME 9 « IVAN “MELON” LEWIS, PT. 4
NOTE FOR NOTE TRANSCRIPTIONS

KEVIN MOORE

www.createspace.com/3427357

www.latinpulsemusic.com/albums/show/367

For a completely updated list of all Beyond Salsa Piano products:
www.timba.com/piano

For audio and video files to supplement this book:

www.timba.com/audio

69


http://www.createspace.com/1000252022
http://www.latinpulsemusic.com/albums/show/367
http://www.timba.com/piano
http://www.timba.com/audio



