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SAMPLE

Changiii tumbao 6 -tracks 23 & 24
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Changiii tumbao 6 - tracks 23 & 24
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in the style of: Tradicion de los pueblos

Tumbao 7a, in the style of La rumba estd buena, is my personal favorite. It's quite tricky to hear it
correctly for 2 reasons. First, the chord progression resolves on the backbeat of each measure.
Second, it uses two onbeats in a row. [0XoX - offbeats; XoXo — onbeats] (see Glossary for clarification

of terms)

Changlii tumbao 7a - tracks 25 & 26
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in the style of:lLa rumba esta buena
To understand why this tumbao is unusual, let’s

oXoX —since changll is a based on offbeats, this one
oooX or oXoo —omitting an offbeat

XX oX or XooX — adding a main beat (33co is seldamifou
XXXX or oXXX —adding the decorative arpeggio (with or wit

XoXX - this cell, outlined in red in the notation g@@ve, is vg
consecutive onbeats (underlined). Make a mental note of,



SAMPLE

Arsenio made significant innovations in almost every aspect of music: rhythm, instrumentation,
form, lyrics, guajeos, bass tumbaos, and, as evidenced by our final two guajeos, harmony.

Son Montuno 24 - tracks 97 & 98
4 =

e
e e e e
5 f Smy— '—HH._I

il i

= £, , £ e » ot .
3 oo o = ! . = H_HE'
ZEs === | ===
Son Montuno 24 - tracks 97 & 98
Qﬁu I - L) 1 1 | | = - | I - ‘! is - |
e e e r o L r E=====
3 T ] e ' ! ==
.

s,;::%.,vr-,«,-:,-:,“r ErfrerrF g':g'hr Erfre

in the style of: Guaragiii — 1951 — tempo=69 bpm — 2-3 clave — pno: Lili Martinez

Arsenio’s use of modal harmonies pre-echoes not only songo, salsa and timba, but rock and soul as
well. Guaragiii has not one but two shockingly original chord progressions. Tumbac 24 is in D, but
the chord progression is in the Mixolydian mode.
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This virulently addictive little sequenceg Jaw@ H}BIT?AL @um m

juggernaut in songs such as Hey Jude and Sympathy from thefBevil. In the early ¥ Os, when Juan

Formell of Los Van Van reintroduced it to Latin pop, it sounded like a cle@k borrowing from rock &
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roll, but here it is in Arsenio’s music when rock and rollers were limited t
—V and even Tin Pan Alley had yet to incorporate modal harmenies.

Guaragii’s opening progression:

Ani

It's the same progression, but in minor, with the IMand by,
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In the early 2000s Kevin co-wrote The Tomds Cruz Conga Method, Volumes 1-3, a critically
acclaimed method book used as a text at various educational institutions.
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The Tomas Cruz Conga Method — Volumes 1, 2, & 3

ToMiS CRUZ
CoNGA MET oD

VOLUMIE | BEGINNING
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(Published by Mel Bay Available for Purchase at www.amazon.com)
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